
Grammelot or the art of making yourself
understood in unknown languages
For centuries, comedians and comedians from Europe made themselves understood by
capturing the expressive peculiarities of a language, this art was called grammelot
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Surely we have never heard of this term even though we have its use diluted
in our blood, even though we have made use of the grammelot before even
being able to write a paragraph. It is a communicative game through which we
express ourselves in an unknown language , applying only a few words and
a wide range of accents, gestures, sounds and onomatopoeia. We may have
seen this type of language in the encounter of children from different regions
who, without knowing their own language extensively, imitate their interlocutor
and succeed in the game of communication; But this is not the only situation
in which it appears, since it is in the days of minstrels that it reaches its
greatest splendor and becomes a useful and necessary tool for the
comedians of the league .

These comedians, as their name indicates, were mandated to camp within a
league of the town in which they were to act, and due to their transhumant



nature, they ran from one to another either in solitude or in the company of
other comedians. Thus, they offered their performances in an itinerant
way from one region to another with the inability to speak each of their
dialects; They had no choice but to tune their ears and pay maximum
attention to gestures and customs, to the musical tone and imagination of their
momentary neighbors to offer them a kind of stories, lazzis (what we now
know as gags) and jokes that would provide them with something of
sustenance in exchange for a few laughs. 

The term grammelot, despite being French, also had a wide use in Spain and
Italy where, specifically in the Veneto it was renamed gramlotto, and it served
more than one actor to get rid of censorship , making fun of nobles and
religious without leave an iota to keep to the guard, since, in fact, they had
said everything without actually saying anything. 

This same resource was applied for the same purposes to the works
of Commedia dell´Arte which, although more akin to the upper classes, used
to wield their fierce criticism clouded by the skill of their actors, as would
happen in the comedy Los enredos de Scapin, of Moliere.

Surely during the reading some more or less current comedians and some
carnival songs that make use of double meanings and tongue
twisters came to mind . There, to a greater or lesser extent, we have the
inheritance of the eternal grammelot.
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